Seventeenth  Season 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

^Ats  thes  Edward  Hatch  >JMemorial  • Storrow  Embankments 


Paul  Davis  Photo 


Arthur  Fiedler,  Conductor 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 
July  20  to  August  15,  1945 

And  Four  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(July  25,  August  1,  8 and  15) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your  con- 
tribution in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston  16. 


[A] 


Seventeenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


OPENING  NIGHT 
FRIDAY,  JULY  20,  1945  AT  8:30 

Hallelujah  Chorus  from  “Messiah” Handel 

Largo  from  the  “New  World”  Symphony Dvorak 

Danza  Piemontese  No.  1 Sinigaglia 

Toccata  Frescobaldi-Kindler 


THE  STAB-SPANGLED  BANNER 

*“Emperor”  Waltzes  Strauss 

Hora  Staccato  Dinicu-Heifetz 

^Variations  on  “Pop  Goes  the  Weasel” Cailliet 

Theme  — Fugue  — Minuet  — In  Jerusalem  — 
Music  Box — A la  Jazz 

*“The  Stars  and  Stripes  Forever,”  March Sousa 


SATURDAY,  JULY  21,  at  8:30 

THE  STAR-SPANGLED  BANNER 

Wedding  March  from 

“The  Golden  Cockerel” Rimsky-Korsakov 

Overture  to  “Leonore”  No.  3 Beethoven 

Ave  Maria  Bach-Gounod 

Waltz  of  the  Flowers  from  the 

“Nutcracker”  Ballet  Suite  Tchaikovsky 

Cornish  Rhapsody  Hubert  Bath 

Piano  Soloist:  Leo  Litwin 
(First  Radio  Performance  in  the  United  States) 

*Salute  to  Our  Fighting  Forces  . . . .Arranged  by  Bodge 
Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 


Overture  to  “Fatinitza”  von  Suppe 

Liebestraum  Liszt-Herbert 

“Flags  Flying,”  March  Repper 


Baldwin  Piano 


OVERTURE  TO  "EGMONT”— BEETHOVEN 
Beethoven  wrote  this  work  expressly  to  be  played  in 
the  theatre  before  performances  of  Goethe’s  tragedy, 
“Egmont.”  He  composed  the  overture  while  deeply 
stirred  over  reading  the  drama.  Goethe  depicted  the 
struggle  of  the  Flemish  nobleman,  the  count  of  Egmont, 
to  free  the  Netherlands  from  the  oppression  of  Spain. 
Egmont  was  captured  by  treachery  and  executed,  but  his 
inspiring  example  lived  on. 

Attending  Goethe’s  drama  as  a boy,  aged  about  11, 
Richard  Wagner  was  inspired  by  Beethoven’s  music  to 
become  a composer  instead  of  a playwright. 

SYMPHONY  NO.  S.  An  especial  favorite  of  Beethoven, 
who  called  it  “my  little  one.” 


•Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


LARGO  FROM  “NEW  WORLD”  SYMPHONY 

The  erroneous  notion  that  Dvorak  used  a Negro 
spiritual  for  the  beautiful  English  horn  melody  is  due  to 
the  fact  that  this  inspiration  of  his  own  was  fitted  with 
words  and  made  into  a pseudo  spiritual,  “Going  Home.” 

The  apparent  Negro  quality  is  lent  by  Dvorak’s  use  of 
the  five-tone  scale,  found  in  spirituals — but  also  American 
Indian  and  European  folk  melodies. 

FRESCOBALDI,  (1583-1643),  born  a century  before 
Sebastian  Bach  (plus  two  years)  not  only  was  the 
greatest  organist  of  the  17th  Century,  but  one  of  the 
most  amazing  examples  of  musical  genius  far  in  advance 
of  its  time.  Bach  at  29  copied  out  104  pages  of  a volume 
of  Frescobaldi’s  music,  “Fiori  Musicali,”  printed  50  years 
before  Bach’s  birth. 

RIDE  OF  THE  VALKYRIES— WAGNER  (1813-1883) 

Tchaikovsky  cited  this  music  as  proof  that  Wagner  was 
a marvelous  symphonist,  gone  wrong  by  applying  himself 
to  opera. 

“What  a huge  and  wonderful  panorama!”  Tchaikovsky 
commented.  “How  we  actually  seem  to  see  those  fierce 
heroines  soar  on  their  magic  steeds  through  thunder  and 
lightning ! On  the  stage,  in  view  of  the  cardboard  rocks 
and  canvas  clouds,  the  music  loses  all  its  expressive 
power.” 

OVERTURE  TO  “DIE  FLEDERMAUS”  (THE  BAT), 
Operetta  in  3 Acts,  by  J.  STRAUSS,  JR. 

The  dominating  melody  of  the  overture  is  associated  in 
the  operetta  with  its  good-natured  villain,  Dr.  Falke,  “The 
Bat.”  His  discomfiture  after  returning  from  a masquerade 
in  the  costume  of  a bat  led  him  to  perpetrate  the  practical 
joke  which  provides  comic  embarrassments  enough  to 
keep  three  acts  enlivened. 

OVERTURE  TO  “LA  GAZZA  LADRA”  (THE  THIEV- 
ING MAGPIE)— ROSSINI. 

After  the  overture  to  “William  Tell,”  this  is,  on  points 
of  originality,  perhaps  the  best  of  Rossini’s  many  fine 
overtures,  according  to  the  composer’s  devoted  English 
biographer,  Toye. 

LARGO— Handel  (1685-1759) 

This  noble  melody,  dear  to  modern  listeners  at  con- 
certs, and  often  in  church,  first  came  out  more  than  200 
years  ago,  in  1738,  in  Handel’s  only  comic  opera,  “Xerxes” 
— a fiasco.  • 

“PEER  GYNT”  SUITE,  No.  1— GRIEG. 

One  of  two  suites  drawn  by  the  composer  from  his 
incidental  music  for  the  poetic  drama — masterpiece  of 
fantasy  and  satire — of  his  fellow-Norwegian,  Ibsen. 

RODEO— AARON  COPLAND  (b.  Brooklyn,  1900) 

Commissioned  by  the  Ballet  Russe  de  Monte  Carlo, 
this  ballet  (choreography  by  Agnes  de  Mille)  had  its 
first  stage  performance  at  the  Metropolitan  Opera 
House  in  1941,  with  much  success. 

It  has  been  one  of  the  most  popular  items  in  the 
Ballet’s  repertory  ever  since. 

HORA.  A form  of  Rumanian  folk  music,  which  serves 
both  for  singing  and  the  performance  of  a round-dance. 


SUNDAY,  JULY  22,  at  8:30 

*Entrance  of  the  Guests  into  the  Wartburg 

from  “Tannhauser”  

Prelude  and  Love-Death  from 

“Tristan  und  Isolde”  

Ride  of  the  Valkyries  


Wagner 

Wagner 

Wagner 


THE  STAR-SPANGLED  BANNER 


Overture  to  “Die  Fledermaus” Strauss 

Angelus  from  “Scenes  Pittoresques”  Massenet 

“Molly  on  the  Shore”  Grainger 

American  Salute 

(“When  Johnny  Comes  Marching  Home”)  Gould 


MONDAY,  JULY  23,  at  8:30 


Overture  to  “Egmont”  Beethoven 

Symphony  No.  8,  in  F major Beethoven 


I.  Allegro  vivace  e con  brio 

II.  Allegretto  scherzando 

III.  Tempo  di  Menuetto 

IV.  Allegro  vivace 


THE  STAR-SPANGLED  BANNER 


^Overture  to  “La  Gazza  Ladra” Rossini 

*Largo  from  “Xerxes”  Handel 

(Solo  Violin:  Gaston  Elcus) 

“Village  Swallows,”  Waltz  Josef  Strauss 

^“Strike  Up  the  Band”  Gershwin 


HALLELUJAH  CHORUS  FROM  ORATORIO, 
“MESSIAH”  — HANDEL  (1685-1759). 

Handel  first  presented  this  greatest  of  his  oratorios  in 
Dublin,  in  1741.  When  King  George  II.  heard  it  in  Lon- 
don, he  was  so  impressed  by  the  “Hallelujah”  chorus  as 
to  stand  during  its  playing.  This  tribute  started  a custom 
which  listeners  have  kept  up  for  200  years. 

Dr.  Hugo  Leichtentritt,  the  distinguished  musicologist, 
says  of  the  oratorio : 

“ ‘Messiah’  is  one  of  those  mysterious  marvels  of 
great  art  that  appear  but  once  in  a century.” 

In  the  original  form  of  this  excerpt,  which  climaxes 
the  second  of  the  oratorio’s  three  divisions,  the  chorus 
sings  these  Biblical  quotations  from  Revelations  IX., 
XI.,  XIX.: 

“Hallelujah  ! For  the  Lord  God  omnipotent  reigneth. 
. . . And  He  shall  reign  forever  and  ever,  King  of  Kings, 
and  Lord  of  Lords!  Hallelujah !” 


•Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston  16. 


SYMPHONY  HALL  SIXTY-FIFTH  SEASON,  1945-1946 

★ ★ 

c(j3osion  (oJymfiliony  (Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 


SUNDAY  AFTERNOON  SERIES 

of  Six  Concerts 

October  21,  December  30,  January  27,  March  3,  March  31,  April  21 

at  3:30 

The  programmes  will  be  chosen  from  the  standard  repertory  of 
the  Orchestra.  There  will  be  distinguished  guest  conductors  and 
soloists. 


★ ★ 


Season  tickets  for  Sunday  afternoon  and  Monday  evening  series 
at  $6,  $9,  $12,  and  $15  (plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


BACH-MOZART  FESTIVAL  at  Tanglewood,  Lenox,  Mass. 
SERGE  KOUSSEVITZKY,  Conductor,  July  28,  29,  Aug.  4,  5, 

Aug.  11, 12. 


Seventeenth  Season 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

<stL)  the-i  Edward  Hatch  ^Memorial  • Storrow  Embankments 


Paul  Davis  Photo 


Arthur  Fiedler,  Conductor 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 
July  20  to  August  15,  1945 

And  Four  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(July  25,  August  1,  8 and  15) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your  con- 
tribution in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston  16. 


[B] 


Seventeenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


TUESDAY,  JULY  24,  at  8:30 

“Academic  Festival”  Overture  Brahms 

Two  Movements  from  Symphony  No.  4, 

in  E minor,  Op.  98  Brahms 

III.  Allegro  giocoso 

IV.  Allegro  energico  e passionato 

Hungarian  Dance  No.  1 Brahms 


THE  STAR-SPANGLEL)  BANNER 

Peer  Gynt  Suite  Grieg 

Morning  Mood — Anitra’s  Dance — In  the  Hall 
of  the  Mountain  King 

Hoe  Down  from  “Rodeo”  Copland 

^Intermezzo  from  “Cavalleria  Rusticana”  ..Mascagni 
Cheyenne  Indian  War  Dance Skilton 


FIRST  CHILDREN’S  CONCERT  OF  1945 
WEDNESDAY,  JULY  25,  AT  10:15  A.M. 


THE  STAR-SPANGLED  BANNER 

Procession  from  “The  Queen  of  Sheba” Gounod 

Overture  “Light  Cavalry”  von  Suppe 

Finale  of  the  Fourth  Symphony  Tchaikovsky 

The  Guard  Mount  from  “Carmen”  Bizet 

Syncopated  Clock Anderson 

Polka  from  “The  Golden  Age”  Shostakovitch 


*Salute  to  Our  Fighting  Forces...  .Arranged  by  Bodge 
Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 


THE  RED  POPPY  — RHEINHOLD  GLIERE. 

The  Russian  Sailors’  Dance  is  from  the  ballet,  “The 
Red  Poppy”  first  performed  at  Moscow,  1927. 

A Soviet  steamer  anchors  in  a Chinese  port.  Its  cap- 
tain’s heart  is  touched  at  the  sight  of  coolies  being 
overworked  unloading  cargoes.  He  orders  his  own  crew 
to  help.  A Chinese  woman  dancer,  Tai  Hoa,  employed 
in  a waterside  bar,  rewards  the  Captain’s  kindness  with 
a bouquet,  including  red  poppies.  He  gives  a poppy  to 
a coolie,  telling  him  it  is  a symbol  of  liberty.  Her  lover, 
Li-Shen-Fu,  watches  Tai-Hoa  jealously. 

At  quitting  work,  the  dock  laborers  dance,  and  the 
sailors  add  to  the  entertainment  in  groups  by  nationality, 
ending  with  the  Russian  Sailors’  Dance. 


•Victor  Recording'  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


SYMPHONY  No.  4 — BRAHMS 

Melody  is  really  abundant  in  the  four  symphonies  of 
Brahms.  It  is  often  subtle,  however — melodiousness 
woven  into  the  whole  orchestral  fabric,  so  that  disappoint- 
ment faces  the  listener  who  expects  to  find  a collection  of 
tunes  to  whistle,  unless  he  can  count  on  a group  of  assist- 
ants to  join  him  in  the  effort. 

FIRST  HUNGARIAN  DANCE.  Originally  for  piano, 
four  hands.  Brahms  published  four  books  in  this  form, 
arranged  from  melodies  by  Hungarian  composers.  He 
orchestrated  twenty-one  of  the  dances.  His  inspiration 
came  of  his  friendship  for  the  Hungarian  gypsy  violinist, 
Eduard  Remenyi,  with  whom  he  toured  as  pianist  in  1853. 

RODEO— AARON  COPLAND  (b.  Brooklyn,  1900) 

Commissioned  by  the  Ballet  Russe  de  Monte  Carlo, 
this  ballet  (choreography  by  Agnes  de  Mille)  had  its 
first  stage  performance  at  the  Metropolitan  Opera 
House  in  1941,  with  much  success. 

It  has  been  one  of  the  most  popular  items  in  the 
Ballet’s  repertory  ever  since. 

CHEYENNE  INDIAN  WAR  DANCE.  Authentic  In- 
dian music  is  the  foundation  of  this  work.  It  was  derived 
from  an  Indian  who  sang  and  tapped  on  a little  drum 
the  tunes  and  rhythms  of  his  people’s  music,  for  the 
composer.  The  latter,  Charles  Sanford  Skilton,  born  in 
Northampton,  Mass.,  became  a member  of  the  faculty  of 
the  University  of  Kansas. 

FRENCH  MILITARY  MARCH  — SAINT-SAENS 

This  is  the  fourth  and  final  movement  of  the  “Algerian 
Suite.”  According  to  the  composer’s  own  note,  printed 
in  the  score,  the  march  is  intended  to  express  the  joy 
and  sense  of  security  he  experienced  on  seeing  the  French 
garrison  at  the  end  of  a voyage  he  actually  made  to  the 
colony.  Incidentally,  Algiers  really  did  charm  him.  Re- 
sponding to  its  appeal  years  later,  he  died  there. 

THE  HAMMOND  ORGAN,  played  by  Wilfrid  Trem- 
blay, is  the  gift  of  former  Governor  Alvan  T.  Fuller. 
This  instrument  creates  its  tones  by  electric  im- 
pulses. Making  no  use  of  pipes  or  reeds,  it  covers  the 
entire  range  of  organ  tones.  In  fact,  its  estimated  capac- 
ity is  more  than  253,000,000  possible  combinations  of 
tones.  The  Hammond  Organ  in  the  Hatch  Memorial  is 
understood  to  be  the  largest  and  finest  permanent  out- 
door instrument  of  the  soft  in  the  world. 

FRANZ  JOSEF  HAYDN  (1732-1809) 

Of  the  more  than  one  hundred  symphonies  of  Haydn, 
his  best  are  known  under  the  title  of  “Paris  and  London” 
sets. 

There  were  six  Paris  symphonies  and  twelve  London 
(the  latter  in  two  sets  of  six). 

The  Symphony  No.  88  of  the  Paris  set  is  one  of  the 
greatest  of  all  Haydn  symphonies.  It  was  written  in  1787. 

"BOSTONIA”  SUITE. 

Jacobus  Langendoen.  first  ’cello  of  the  Pops  Orchestra, 
and  long  esteemed  as  a composer,  made  the  skilful  or- 
chestration from  the  piano  composition  of  Keith  Brown, 
who  heads  the  Music  Department  of  Mt.  Ida  Junior 
College. 


WEDNESDAY,  JULY  25,  AT  8:30 

French  Military  March  Saint-Saens 

Overture  to  “Der  Freischiitz”  Weber 

Arioso  Bach-Langendoen 

“Finlandia,”  Symphonic  Poem  Sibelius 


THE  STAR-SPANGLED  BANNER 

Trumpet  Voluntary  Purcell 

Organ:  Wilfred  Tremblay 

Ballet  Suite  from  “Le  Cid”  Massenet 

Castillane — Andalouse — Aubade — Navarraise 

“Roses  from  the  South,”  Waltzes  Strauss 

Russian  Sailors’  Dance  from 

“The  Red  Poppy”  Gliere 


FRIDAY,  JULY  27,  AT  8:30 
JACOBUS  LANGENDOEN,  Guest  Conductor 

Entrance  of  the  Gladiators Fucik 

Overture  to  “Ruy  Bias” Mendelssohn 

Symphony  No.  88,  in  G major Haydn 

I.  Adagio;  allegro  III.  Minuet;  Trio 
II.  Largo  IV.  Finale:  Allegro  con  spirito 


THE  STAR-SPANGLED  BANNER 

Suite,  “Bostonia”  Brown-Langendoen 

Boston  Common — Sunday  Morning  on  Beacon 
Hill — On  the  Esplanade 

Meditation  from  “Thais” Massenet 

Solo  Violin:  Rolland  Tapley 
Intermezzo,  Act  III., 

“Jewels  of  the  Madonna” Wolf-Ferrari 

Dance  of  the  Buffoons Rimsky-Korsakov 


JOHN  SEBASTIAN  BACH  (1685-1750) 

Wagner,  calling  on  Rossini  in  Paris  in  1860,  found  him 
to  be  an  excited  subscriber  to  the  complete  edition  of 
the  works  of  Bach  being  published  at  that  time — an 
honor  paid  a century  after  his  death.  Rossini  had  just 
received  one  volume,  and  remarked  that  the  day  which 
brought  him  the  next  would  be  one  of  incomparable 
delight. 

Rossini  assured  Wagner  that  “If  Beethoven  was  a 
prodigy  among  men,  Bach  is  a miracle  of  God.” 

HENRY  PURCELL  (1659-1695) 

Although  Purcell  enjoyed  a degree  of  esteem  in  his 
brief  career,  it  required  two  centuries  following  his 
death  at  36  for  England  to  discover  that  in  him  she  had 
one  of  her  greatest  geniuses  — that  in  works  such  as  his 
fantasias  he  was  unsurpassed  by  Bach,  horn  26  years 
later. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler.  Conductor. 


If  in  any  degree  you  can  help  shar«  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston  16. 


SYMPHONY  HALL  SIXTY-FIFTH  SEASON,  1945-1946 


★ ★ 


C^Qosion  cJym/jliony  0rcU 

SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 


SUNDAY  AFTERNOON  SERIES 

of  Six  Concerts 

October  21,  December  30,  January  27,  March  3,  March  31,  April  21 

at  3:30 

The  programmes  will  be  chosen  from  the  standard  repertory  of 
the  Orchestra.  There  will  be  distinguished  guest  conductors  and 
soloists. 


★ ★ 


Season  tickets  for  Sunday  afternoon  and  Monday  evening  series 
at  $6,  $9,  $12,  and  $15  (plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — - 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS  f 

6 MONDAY  EVENING  CONCERTS 


BACH-MOZART  FESTIVAL  at  Tanglewood,  Lenox,  Mass. 
SERGE  KOUSSEVITZKY,  Conductor,  July  28,  29,  Aug.  4,  5, 

Aug.  11,  12. 


Seventeenth  Season 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

thes  Edward  Hatch  tJMemorial  • Storrow  Embankments 


Paul  Davis  Photo 


Arthur  Fiedler,  Conductor 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 
July  20  to  August  15,  1945 

And  Four  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(July  25,  August  1,  8 and  15) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your  con- 
tribution in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston  16. 


[C] 


Seventeenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


SATURDAY,  JULY  28,  AT  8:30 
EMIL  ARCIERI,  Guest  Conductor 


THE  STAR-SPANGLED  BANNER 

^Coronation  March  from  “The  Prophet .Meyerbeer 

Overture  to  “Euryanthe”  Weber 

Prelude  to  “La  Traviata”  Verdi 

Scherzo  and  Finale, 

Symphony  No.  5,  in  C minor,  Op.  67.  . . .Beethoven 


^Overture  to  “Rienzi” Wagner 

“Tales  from  the  Vienna  Woods,”  Waltzes Strauss 

*“Reve  Angelique” Rubinstein 

Slavonic  Dance  No.  7,  in  C major Dvorak 


SUNDAY,  JULY  29,  AT  8:30  P.M. 
CHARLES  O’CONNELL,  Guest  Conductor 


Hungarian  March,  “Rakoczy”  Berlioz 

Symphony  No.  8,  in  B minor,  “Unfinished”.  . .Schubert 

I.  Allegro  moderato 

II.  Andante  con  moto 
Entrance  of  the  Gods  into  Valhalla  from 

“Das  Rheingold” Wagner 


THE  STAR-SPANGLED  BANNER 

Suite  from  “Carmen”  Bizet 

Prelude  to  Act  I — March  of  the  Smugglers — 
Gypsy  Dance 

“By  the  Beautiful  Blue  Danube,”  Waltzes Strauss 

“Finlandia,”  Symphonic  Poem Sibelius 


GIACOMO  MEYERBEER  (originally  Jakob  Liebmann 
Beer ) , b.  Bei  lin,  1791 ; d.  Paris,  1864. 

He  made  of  grand  opera  the  biggest  show  it  had  been 
up  to  his  time.  His  situations  were  more  exciting,  his 
stage  direction  more  expertly  handled,  the  scenery  and 
costumes  jnore  effective.  Above  all,  the  orchestra  played 
a decidedly  more  spectacular  part,  with  more  noise,  and 
unending  clever  devices.  In  fact,  Wagner  spitefully  ac- 
cused Meyerbeer  of  “composing  effects  without  causes.” 
Yet  Wagner  eagerly  studied  those  effects,  and  profited 
by  them  — after  supplying  better  causes,  from  his  point 
of  view. 

Despite  the  ill-tempered  remarks  he  made  at  Meyer- 
beer’s expense,  it  was  to  Meyerbeer  he  owed  fine  produc- 
tions of  bis  “Rienzi”  and  “The  Flying  Dutchman”  in 
Berlin,  where  the  other  composer  was  General  Music 
Director. 


•Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


WAVES  IN  CEREMOax  AT  SHELL 
The  Esplanade  Concert  of  Monday,  July  30,  will  be 
dedicated  to  the  WAVES,  in  observance  of  the  third 
anniversary  of  this  Service,  which  now  numbers  86,000 
women  on  active  duty  in  the  Navy.  The  attention  of 
eligible  members  of  these  audiences  is  called  to  the  need 
of  many  more  WAVE  recruits  to  care  for  the  sick  and 
wounded  in  the  Navy  hospitals,  and  to  take  up  all  the 
other  types  of  duty  in  which  the  WAVES  have  proved 
themselves  so  capable.  Recruits  from  the  States  of  the 
First  Naval  District  will  be  sworn  in  by  Rear  Admiral 
Gygax,  upon  the  stage  of  the  shell,  during  intermission. 
Several  hundred  WAVES  will  march  to  the  shell  and 
attend  both  the  ceremony  and  the  concert. 


KAMENNOI  OSTROW  is  the  title  of  a series  of 
twenty-four  piano  solos.  “R6ve  Angelique”  is  one  of  the 
number.  Victor  Herberl  chestr  I it. 

FERENC  RAKOCZY.  ctreat  Hungarian  patriot. 

As  was  the  case  some  years  later  with  England’s  “Bon- 
nie Prince  Charlie,”  he  became  the  hero  of  various  folk- 
songs, especially  during  his  exile.  Outstanding,  of  course, 
was  the  “Rakoczy  Tune,”  on  which  Berlioz  based  his  great 
march,  composed  more  than  a century  later,  in  1846,  and 
interpolated  the  same  year  in  his  dramatic  legend,  “The 
Damnation  of  Faust.”  Among  other  music  devoted  by 
the  Hungarians  to  their  hero,  we  find  “The  Song  of 
Ferenc  Rakoczy,”  and  “Rakoczy’s  Complaint.” 

“CARMEN”  — BIZET 

Among  other  notable  effects  of  “Carmen”  was  the  spell 
it  exerted  over  Tchaikovsky. 

“The  music  is  not  profound,”  he  wrote,  “but  it  is  so 
fascinating  in  its  simplicity,  so  charged  with  vitality,  so 
sincere,  that  I know  every  note  of  it  from  beginning  to 
end.” 

SECOND  CONCERTO  — RACH  MANINOFF  ( 1873- 
1943).  First  American  performance  with  the  composer 
as  soloist  was  with  the  Boston  Symphony  Orchestra  in 
New  York,  on  December  3,  1908.  The  work  is  notable  for 
its  subtle  exploitation  of  the  piano’s  tonal  resources. 

“IL  GUARANY”  — GOMES 

Brought  out  in  Milan  at  La  Scala  Theatre,  in  1870,  this 
opera  of  Brazilian-born  Antonio  Carlos  Gomes  adhered  so 
closely  to  Italian  opera  models  that  it  succeeded  through- 
out Italy  after  its  exceptional  opening-night  success.  In 
the  history  of  music  pertaining  to  the  Americas,  it  is 
significant  for  contain)""  themes  *rom  the  music  of  the 
Amazon  Indians. 


MONDAY,  JULY  30,  AT  8:30  P.M. 
Commemorating  3d  Anniversary  of  the  Waves 


Overture  to  “Russian  and  Ludmilla” Glinka 

Concerto  No.  2,  in  C minor,  for  Piano 

and  Orchestra Rachmaninoff 


I.  Moderato  II.  Adagio  sostenuto 
III.  Allegro  scherzando 
Soloist:  Bernhard  Weiser 


THE  STAR-SPANGLED  BANNER 

Processional  of  Bacchus  from  the  Ballet, 


“Sylvia”  Delibes 

Air  on  the  G String Bach-W ilhelmj 

*“The  Skaters,”  Waltz Waldteufel 

*Salute  to  Our  Fighting  Forces Arranged  by  Bodge 


Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 

Baldwin  Piano 


TUESDAY,  JULY  31,  AT  8:30  P.  M. 

*Marche  Militaire  Schubert 

Overture  to  “II  Guarany” Gomes 

“Spring,”  for  Strings  Grieg 

Finale  from  Symphony  No.  4,  in  F minor.  .Tchaikovsky 


THE  STAB-SPAN GLED  BANNER 

Suite  of  English  Folk  Songs Vaughan  Williams 

I.  Seventeen  Come  Sunday 
II.  My  Bonny  Boy 

III.  Folk  Songs  from  Somerset 

*Prayer  of  Thanksgiving Valerius 

*Perpetual  Motion  Strauss 

*Pomp  and  Circumstance,”  March Elgar 


“RUSSLAN  AND  LUDMILLA”  AND  GLINKA. 

In  this  opera,  that  incredible  genius,  Michael  Glinka 
(1804-1857),  brought  to  bear  a perfect  fusion  of  the 
melodic  gift  he  had  enhanced  by  studying  opera  and 
singing  in  Italy,  and  the  feeling  for  instrumentation 
which  he  had  developed  by  playing  in  and  conducting  his 
uncle’s  private  orchestra,  then  improved  by  hearing  and 
studying  music  of  Berlioz  in  Paris.  The  upshot  was  that 
this  second  opera  of  Glinka’s  produced  a sense  of 
“Russianness”  which  was  an  inspiration  and  model  for 
composers  of  such  contrasting  temperaments  as  Tchai- 
kovsky, Borodin,  Rimsky-Korsakov,  and  Stravinsky.  Not 
only  in  Stravinsky’s  “Firebird,”  but  the  more  daring  and 
original  “Rite  of  Spring,”  scholars  have  traced  certain 
effects  back  to  “Russian.” 


♦Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston  16. 


SYMPHONY  HALL  SIXTY-FIFTH  SEASON,  1945-1946 


★ ★ 


C^fyosion  cfymfjliony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 

SUNDAY  AFTERNOON  S 


of  Six  Concerts 

October  21,  December  30,  January  27,  March  3,  MarcL  „ 

at  3:30 

The  programmes  will  be  chosen  from  the  standard  repertory  of 
the  Orchestra.  There  will  be  distinguished  guest  conductors  and 
soloists. 

★ ★ 


Season  tickets  for  Sunday  afternoon  and  Monday  evening  series 
at  $6,  $9,  $12,  and  $15  (plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


BACH-MOZART  FESTIVAL  at  Tanglewood,  Lenox,  Mass. 
SERGE  KOUSSEVITZKY,  Conductor,  July  28,  29,  Aug.  4,  5, 

Aug.  11,  12. 


Seventeenth  Season 

July  20  to  August  15,  1945  (Omitting  Thursdays) 

And  Four  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(July  25,  August  1,  8,  and  15) 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

•_At^  th<Lj  Edward  Hatch  ^Memorial  • Storrow  Embankment 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 
ARTHUR  FIEDLER,  Conductor 


TCHAIKOVSKY 

(1840—1893) 


SECOND  CHILDREN  S CONCERT  OF  1945 

Wednesday  Morning,  August  1,  at  10:15 

Programme 

^“Washington  Post”  March Sousa 

Overture  to  “The  Beautiful  Galatea” von  Suppe 

Andante  from  the  “Surprise”  Symphony. Haydn 

Ballet  Suite,  “Nutcracker”  Tchaikovsky 

Miniature  March — Dance  of  the  Sugar  Plum 
Fairy — Russian  Dance  (Trepak) — Chinese 
Dance — Dance  of  the  Penny  Whistles 

Fugato  on  A Well-Known  Theme  McBride 

“On  the  Esplanade”  March Brown-Langendoen 

♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


Commentator:  Nicholas  A.  Rasetzki 
^Narrator:  Laning  Humphrey 


' 


■ 


Seventeenth  Season 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

<-AL>  the->  Edward  Hatch  ^Memorial  • Storrow  Embankment L> 


Paul  Davis  Photo 


Arthur  Fiedler,  Conductor 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 
July  20  to  August  15,  1945 

And  Four  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(July  25,  August  1,  8 and  15) 


These  concerts  are  dependent  on  contributions 
of  the  general  public. 

You  will  find  it  more  convenient  to  place  your  con- 
tribution in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 

Street,  Boston  16. 

_ 


Seventeenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


SECOND  CHILDREN’S  CONCERT 
WEDNESDAY  MORNING,  AUGUST  1,  AT 
10:15  A.M. 

*“Washington  Post”  March  Sousa 

Overture  to  ’’The  Beautiful  Galatea  von  Suppe 

Andante  from  the  “Surprise”  Symphony Haydn 

^Ballet  Suite,  “Nutcracker”  Tchaikovsky 

Miniature  March — Dance  of  the  Sugar  Plum 
Fairy— Russian  Dance  (Trepak)— Chinese 
Dance — Dance  of  the  Penny  Whistles 

Fugato  on  A Well-Known  Theme McBride 

“On  the  Esplanade”  March Brown-Langendoen 

THE  STAR-SPANGLED  BANNER 

Commentator:  Nicholas  A.  Rasetzki 
e Narrator:  Laning  Humphrey 


WEDNESDAY,  AUGUST  1,  AT  8:30  P.M. 


* Introduction  to  Act  III,  “Lohengrin” Wagner 

Overture  “Fingal’s  Cave” 

(“The  Hebrides”)  Mendelssohn 

Praeludium  .Jaernefelt 

*“Espana”  Rhapsody  Chabrier 


THE  STAR-SPANGLED  BANNER 

*Ballet  Music  from  “Faust”  Gounod 

Waltz — Dance  of  Phryne — Bacchanale 

Adagio  from  Violin  Sonata  No.  3 Bach 

*“Voices  of  Spring,”  Waltzes  Strauss 

“Knightsbridge”  March  from  “London”  Suite.  . . .Coates 


OVERTURE  TO  “A  MIDSUMMER  NIGHT’S  DREAM” 

After  producing  the  lovely  Overture  to  Shakespeare’s 
comedy  in  1826  at  the  age  of  seventeen,  Mendelssohn 
seventeen  years  later  achieved  one  of  the  most  striking 
feats  in  musical  history  by  maintaining  the  supposedly 
inimitable  witchery  of  that  youthful  triumph  with  inci- 
dental music  covering  the  entire  progress  of  the  play. 

THE  SCHERZO  is  suggestive  of  the  scene  closing  Act 
I.,  in  which  Peter  Quince  calls  off  “the  scroll  of  every 
man’s  name,  wh ieh  is  thought  fit,  through  all  Athens,  to 
play  in  our  interlude  before  the  duke  and  duchess  on  their 
wedding  day  at  night.”  (One  may  easily  imagine  from  the 
music  that  Puck  is  looking  impishly  through  a window  at 
the  drama-ambitious  yokels,  and  snickering  to  himself, 
“Lord,  what  fools  these  mortals  be !”)  There  is  also  a sug- 
gestion, through  a more  sprightly  cast  to  the  music,  of 
the  episodes  to  follow  in  Act  II,  in  the  woodland  scene. 
Here  the  playgoer  is  introduced  to  Puck,  the  fairies, 
Oberon  their  king,  Titania  their  queen. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


“SURPRISE”  SIMtnONY-nAYDN 

This  is  the  third  symphony  of  the  first  “London”  set 
of  six. 

These  two  groups  of  symphonies  are  called  also  the 
“Salomon”  sets,  from  the  impresario,  Johann  Peter 
Salomon,  who  engaged  Haydn  to  come  to  London  in 
1791  and  1795,  and  produce  six  symphonies  on  each  visit. 

The  surprise  is  the  sudden  bang  on  the  drum. 

“HEBRIDES”  OVERTURE  (ALSO  KNOWN  AS 
“FINGAL’S  CAVE”). 

An  actual  Scottish  journey  inspired  the  composer.  His 
music  suggests  the  loneliness  of  the  cave,  the  movement 
of  the  sea,  the  cries  of  the  seabirds,  the  wail  of  the  wind 
and  its  increasing  agitation  of  the  water,  then  a return 
to  the  solitude  of  the  cave. 

RHAPSODY,  “ESPAnA.”  Emmanuel  Chabrier  (1841- 
1894 ) , unlike  his  fellow-Frenchman,  Bizet,  really  traveled 
in  Spain  to  absorb  the  peculiarities  of  its  music. 
Chabrier  listened  to  the  players  and  the  tapping  of  the 
dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada,  Val- 
encia. He  devoted  himself  tirelessly  to  noting  down 
melodies  and  intricate  rhythmic  patterns. 

WHEELER  BECKETT,  conductor-composer. 

Born  in  California,  1898.  Educated  New  York,  Phila- 
delphia, Paris,  Columbia  University,  University  of  Calif. 
Conducts  Boston  Symphony  Orchestra  Youth  Concerts, 
also  similar  series  for  High  School  Students  in  New  York 
with  members  of  New  >rk  Pb  irmonic  Orchestra. 

POMP  AND  OllvCUMSTANCE.  Shakespeare’s 
“Othello”  provided  the  title,  in  this  speech  of  the  drama’s 
hero  in  Act  3,  Scene  3 : 

“Farewell  the  neighing  steed  and  the  shrill  trump. 

The  spirit-stirring  drum,  the  ear-piercing  fife, 

The  royal  banner,  and  all  quality, 

Pride,  pomp  and  circumstance  of  glorious  war!” 

SYMPHONY  “FROM  THE  NEW  WORLD”— DVORAK 
(1841-1904) 

The  fifth — and,  according  to  many  critics — best  of 
Dvorak’s  seven  published  symphonies.  (He  left  two  un- 
published.) Its  eminent  Czech  composer  orchestrated  it 
in  1893,  in  Spillville,  Iowa  (whither  many  of  his  country- 
men had  emigrated).  He  had  sketched  it  in  New  York, 
where  he  was  Director  of  the  National  Conservatory  of 
Music  from  1892  to  1895. 

Once  thought  to  be  an  exploitation  of  American  Negro 
and  Indian  folk  themes,  it  is  now  considered  to  be  chiefly 
the  expression  of  feeling  of  a sensitive,  observant  and 
homesick  Czech  stranded  in  America. 

The  finale  combines  its  own  themes  with  reminiscences 
of  those  in  the  other  three  movements. 

DREAMS— WAGNER  (1813-1883) 

Between  the  years  1857  and  1859  Richard  Wagner 
wrote  a series  of  Five  Poems  for  soprano  and  pianoforte 
to  texts  by  Mathilde  Wesendonck,  to  whom  he  dedicated 
his  magnificent  opera  Tristan  and  Isolde , also  completed 
in  these  years.  Two  these  songs,  Dreams  and  In  the 

Greenhouse,  he  name  Studies  r Tristan  and  Isolde." 


FRIDAY,  AUGUST  3,  AT  8:30  P.M. 
WHEELER  BECKETT,  Guest  Conductor 


March,  “Pomp  and  Circumstance,”  No.  2 Elgar 

^Overture  to  “The  Merry  Wives  of  Windsor”.  .Nicolai 
Prelude  and  Nocturne  from 

“The  Mystic  Trumpeter”  Beckett 

Finale,  “From  the  New  World”  Symphony.  . . .Dvorak 


THE  STAB-SPANGLED  BANNER 

Suite  “Peer  Gynt”  Grieg 

Morning  Mood — Ase’s  Death — Anitra’s  Dance — 

In  the  Hall  of  the  Mountain  King 

Slavonic  Dance  in  E minor  Dvorak 

“Tales  from  the  Vienna  Woods,”  Waltzes Strauss 


SATURDAY,  AUGUST  4,  AT  8:30 
WHEELER  BECKETT,  Guest  Conductor 

THE  STAR-SPANGLED  BANNER 

*Procession  of  the  Sardar  from 

“Caucasian  Sketches”  Ippolitov-Ivanov 

Overture  to  “Donna  Diana”  Reznicek 

Scherzo  from 

“A  Midsummer  Night’s  Dream" ...  .Mendelssohn 

Symphonic  Poem,  “Les  Preludes” Liszt 


^Entrance  of  the  Guests  into  the  Wartburg, 

“T annhauser”  W agner 

Prelude  to  “Lohengrin”  Wagner 

Dreams  Wagner 

(Violin  Solo:  Rolland  Tapley) 

Overture  to  “The  Flying  Dutchman” Wagner 


OVERTURE  TO  “THE  FLYING  DUTCHMAN”— 
RICHARD  WAGNER  (1813-1883) 

Certainly  this  overture  ranks  with  such  great  dramatic 
conceptions  as  Beethoven’s  Coriolanus  and  Egmont;  it 
is  an  eloquent  forerunner  of  Wagner’s  later  work. 

The  motive  thundered  out  by  the  trombones  at  the 
beginning  is  the  Dutchman’s,  and  the  searingly  dis- 
cordant figure  that  follows  signifies  the  curse  placed  upon 
the  Dutchman  for  swearing  that  he  would  round  the 
Cape  of  Good  Hope  though  Hell  itself  should  defy  him. 
He  is  doomed  to  sail  the  seas  endlessly,  release  only  to 
be  attained  through  a faithful  woman’s  love.  Once  every 
seven  years  he  may  come  on  shore  to  seek  his  redeemer 
— an  errand,  apparently,  of  considerable  amusement  and 
slight  risk  to  Satan. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
programme-distribution  booths.  Or  mail  it  to  the  Esplanade  Concerts  Fund,  Merchants  National  Bank, 

513  Boylston  Street,  Boston  16. 


SYMPHONY  HALL  SIXTY-FIFTH  SEASON,  1945-1946 


★ ★ 


C^j3osion  ofym/jLony  ©rcUra 

SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 

SUNDAY  AFTERNOON  SERIES 


of  Six  Concerts 

October  21,  December  30,  January  27,  March  3,  March  31,  April  21 

at  3:30 

The  programmes  will  be  chosen  from  the  standard  repertory  of 
the  Orchestra.  There  will  be  distinguished  guest  conductors  and 
soloists. 

★ ★ 


Season  tickets  for  Sunday  afternoon  and  Monday  evening  series 
at  $6,  $9,  $12,  and  $15  (plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


BACH-MOZART  FESTIVAL  at  Tanglewood,  Lenox,  Mass. 
SERGE  KOUSSEVITZKY,  Conductor,  July  28,  29,  Aug.  4,  5, 

Aug.  11, 12. 


Seventeenth  Season 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

<lALs  the Edward  Hatch  ^Memorial  • Storrow  Embankments 


Paul  Davis  Photo 


Arthur  Fiedler,  Conductor 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 
July  20  to  August  15,  1945 

And  Four  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(July  25,  August  1,  8 and  15) 


These  concerts  are  dependent  on  contributions 
of  the  general  public. 

You  will  find  it  more  convenient  to  place  your  con- 
tribution in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston  16. 
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Seventeenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


SUNDAY,  AUGUST  5.  AT  8:30 
MALCOLM  HOLMES,  Guest  Conductor 

*March,  “Pomp  and  Circumstance,”  No.  1 Elgar 

^Overture  to  “Oberon” W eber 

Air  on  the  G String Bach-Wilhelmj 

Third  Movement  from 

Symphony  No.  6 (“Pathetic”) Tchaikovsky 

IHE  STAB-SPANGLED  BANNER 

Prelude  to  “The  Mastersingers  of  Nuremberg”.  Wagner 

*“Emperor”  Waltzes  Strauss 

*Jazz  Legato — Jazz  Pizzicato Anderson 

*“Stars  and  Stripes  Forever,”  March Sousa 

UNITED  NATIONS  CHARTER  NIGHT 
MONDAY,  AUGUST  6,  AT  8:30  P.M. 

United  Nations  Fanfare  Van  V actor 

Finale  from  Symphony  No.  5 Shostakovitch 

New  China  March  Gould 

English  Folk  Song  Suite Vaughan  Williams 

I.  Seventeen  Come  Sunday  II.  My  Bonny  Boy 
III.  Folk  Songs  from  Somerset 


A Message  to  the  Citizens  of  the  Commonwealth 
by 

His  Excellency  Maurice  J.  Tobin 


Agnus  Dei  and  Farandole  from  “L’Arlesienne”  . .Bizet 

A.  Hoe  Down  from  “Rodeo” Copland 

B.  American  Salute  (“When  Johnny 

Comes  Marching  Home”)  Gould 

“Brazil”  Barroso 

Salute  to  Our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 


THE  INTERNATIONAL  LANGUAGE 
It  is  supremely  fitting  that  the  ratification  of  the 
United  Nations  Charter  by  the  United  States  should 
lie  celebrated  with  music,  for  in  a very  real  sense  music 
itself  constitutes  a great  “written  evidence  of  agreement’’ 
for  all  mankind.  It  is  framed  in  the  one  language  that 
can  be  understood  the  world  over.  Since  music  has  been 
tlie  expression  of  human  feelings  through  rhythm  and 
melody  from  prehistoric  times  to  the  present  day,  it 
recognizes  no  boundary  lines  of  race  or  nation.  If  even 
the  most  intensely  national  songs  could  be  dissociated 
from  their  titles  and  words,  peoples  of  every  land  would 
be  stirred  by  tbe  rhythms  and  melodies  of  all.  Music 
knows  no  man  or  country  as  rich  or  poor,  great  or  small, 
lmt  joins  tlie  whole  human  race  in  a free  brotherhood  of 
feeling,  expression  and  response. 

ARTHUR  FIEDLER 

•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


FOR  LASTING  PEACE 

The  program  of  Monday,  August  6,  is  sponsored  by  the 
Joint  Council  for  International  Cooperation,  representing 
27  organizations  in  Greater  Boston,  which  are  working 
for  a lasting  peace.  Copies  of  the  United  Nations  Charter, 
which  was  approved  by  the  United  States  Senate  on  July 
28,  have  been  made  available  by  the  Department  of  State 
for  distribution  at  the  program  booths.  You  are  urged 
to  take  an  active  part  in  maintaining  a strong  public 
opinion  for  peace  by  becoming  familiar  with  the  United 
Nations  Charter. 

POMP  AND  CIRCUMSTANCE  designates  a set  of  six 
marches  composed  by  Elgar.  He  published  only  five, 
however.  The  first,  in  the  key  of  D,  is  the  most  familiar, 
from  both  instrumental  and  choral  performances  (sung 
to  Arthur  C.  Benson’s  poem,  “Land  of  Hope  and  Glory”). 

AIR  ON  THE  G STRING.  The  melody  was  taken 
from  Sebastian  Bach’s  D major  Suite.  It  was  transposed 
by  the  eminent  violinist,  Wilhelmj,  to  be  played  entirely 
on  the  silver-wound  G string,  lowest  pitched  string  of  the 
violin,  with  the  purpose  of  enhancing  the  sonority  of 
the  tune. 

DMITRI  SHOSTAKOVITCH  has  become  the  most 
discussed  of  Soviet  Russia’s  composers  of  this  generation 
outside  of  Russia,  if  not  within.  His  astonishing  rise  to 
world  fame  began  with  his  First  Symphony,  written  when 
he  was  nineteen. 

“L’ARLfiSIENNE”  SUITE,  NO.  2,  — GEORGES 
BIZET.  Excerpts  from  twenty-seven  pieces  written  to 
be  used  incidentally  with  performances  of  Daudet's 
like-named  drama. 

RODEO— AARON  COPLAND  (b.  Brooklyn,  1900) 

Commissioned  by  the  Ballet  Russe  de  Monte  Carlo, 
this  ballet  (choreography  by  Agnes  de  Mille)  had  its 
first  stage  performance  at  the  Metropolitan  Opera 
House  in  1941,  with  much  success. 

It  has  been  one  of  the  most  popular  items  in  the 
Ballet’s  repertory  ever  since. 

MORTON  GOULD  (b.  Long  Island,  N.Y.,  1913). 

Composer  at  four,  student  of  composition  and  piano  re- 
citalist in  his  ’teens,  graduate  of  New  York  University 
at  fifteen,  he  has  become  a sort  of  American  Prokofieff. 
In  other  words,  in  his  music  are  found  inventiveness, 
admirable  craftsmanship  in  orchestration,  and  humor  — 
as  for  example  in  his  adaptation  of  the  pavane,  sixteenth 
century  Spanish  dance,  to  his  American  Symphonette,  and 
his  elaboration  on  Patrick  Gilmore’s  song  of  the  Civil 
War,  “When  Johnny  Comes  Marching  Home.” 

WHEN  JOHNNY  COMES  MARCHING  HOME.  Pub- 
lished in  1863  with  “Louis  Lambert”  named  as  composer, 
this  was  really  the  work  of  Patrick  Saarsfield  Gilmore, 
tbe  Union  Army  bandmaster  who  was  to  become  famous 
for  Peace  Jubilees  with  orchestras  of  1,000  and  2,000 
players,  and  choruses  of  10.000  and  20,000  heard  in 
Boston  in  1869  and  1872.  Born  in  Ireland,  he  came  to 
Canada  with  a military  band,  settled  in  Salem,  Mass. 

POLOVETZIAN  DANCES.  They  are  performed  by 
slaves,  male  and  female,  in  the  great  camp  of  the  Tartar 
Chief.  Khan  Kontchak.  the  noble-souled  conqueror  of 
Prince  Igor,  who  orders  entertainment  to  make  him  for- 
get his  captivity. 


TUESDAY,  AUGUST  7,  AT  8:30  P.M. 

Military  Polonaise  Chopin-Glazounov 

Overture  to  “Beatrice  and  Benedict” Berlioz 

Pavane  Ravel 

Polovetzian  Dances  from  “Prince  Igor” Borodin 


THE  STAR-SPANGLED  BANNER 

Hungarian  Fantasy  for  Piano  and  Orchestra Liszt 

Soloist:  Monte  Nelson 


Briar  Rose  Waltz  from 

“The  Sleeping  Beauty” Tchaikovsky 

Andalucia  Lecuona-Gould 

“Cruiser  Harvard”  March  Strube 


Baldwin  Piano 


THIRD  CHILDREN’S  CONCERT 
WEDNESDAY,  AUGUST  8,  AT  10:15  A.M. 

“Up  the  Street”  March  Morse 

Overture  to  “Poet  and  Peasant”  von  Suppe 

Scherzo  fom  Symphony  No.  3,  “Eroica”.  . . .Beethoven 

Largo  from  “Xerxes”  Handel 

(Solo  Violin:  Gaston  Elcus) 

For  Two  Pianos: 

Turkish  March  Mozart 

Malaguena  Lecuona 

Solqists:  Shahan  and  Nurhan  Adrian 
“On  the  Trail”  from  the  “Grand  Canyon”  Suite.  .Grofe 

“Finlandia,”  Symphonic  Poem Sibelius 

Baldwin  Pianos 


BEATRICE  AND  BENEDICT  — BERLIOZ 

Out  of  times  of  bitter  experiences  for  Berlioz  as 
to  career,  health,  and  home,  came  this  delightful  comic 
opera  — his  last  composition  — based  on  Shakespeare’s 
“Much  Ado  About  Nothing.”  He  worked  on  it  as  a relief 
from  the  exertions  and  disappointments  of  writing,  and 
finding  no  one  to  produce,  his  immense  operatic  master- 
piece, “The  Trojans”  — which,  requiring  six  and  a half 
hours  to  perform,  was  made  into  two  operas.  The  comedy 
brought  to  the  French  genius,  neglected  by  the  French, 
one  of  the  few  great  successes  of  a lifetime  — in  Ger- 
many. 

Shortly  after  the  comedy  work  was  completed,  Berlioz 
was  saddened  by  the  death  of  his  second  wife.  His  en- 
joyment of  successful  performances  of  the  opera  in 
three  German  cities  was  detracted  from  by  painful  sick- 
ness. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
programme-distribution  booths.  Or  mail  it  to  the  Esplanade  Concerts  Fund,  Merchants  National  Bank, 

513  Boylston  Street.  Boston  16. 


SYMPHONY  HALL  SIXTY-FIFTH  SEASON,  1945-1946 


★ ★ 


(^JSosion  G^rnfjLony  OrcLira 

SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 

SUNDAY  AFTERNOON  SERIES 


of  Six  Concerts 

October  21,  December  30,  January  27,  March  3,  March  31,  April  21 

at  3:30 

The  programmes  will  be  chosen  from  the  standard  repertory  of 
the  Orchestra.  There  will  be  distinguished  guest  conductors  and 
soloists. 

★ ★ 


Season  tickets  for  Sunday  afternoon  and  Monday  evening  series 
at  $6,  $9,  $12,  and  $15  (plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


BACH-MOZART  FESTIVAL  at  Tanglewood,  Lenox,  Mass. 
SERGE  KOUSSEVITZKY,  Conductor,  July  28,  29,  Aug.  4,  5, 

Aug.  11, 12. 


Seventeenth  Season 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

i tbe^  Edward  Hatch  <JMemorial  • Storrow  Embankments 


Paul  Davis  Photo 


Arthur  Fiedler,  Conductor 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 
July  20  to  August  15,  1945 

And  Four  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(July  25,  August  1,  8 and  15) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  leave  your  con- 
tribution at  a Programme  Booth  BEFORE  CONCERTS. 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston  16. 


F] 


Seventeenth  Season- of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


THIRD  CHILDREN’S  CONCERT 
WEDNESDAY,  AUGUST  8,  AT  10:15  A.M. 


“Up  the  Street”  March  Morse 

Overture  to  “Poet  and  Peasant”  von  Suppe 

Scherzo  fom  Symphony  No.  3,  “Eroica”.  . . .Beethoven 

Largo  from  “Xerxes”  Handel 

(Solo  Violin:  Gaston  Elcus) 

For  Two  Pianos: 

Turkish  March  Mozart 

Malaguena  Lecuona 

Soloists:  Shahan  and  Nurhan  Adrian 
“On  the  Trail”  from  the  “Grand  Canyon”  Suite.  .Grofe 

“Finlandia,”  Symphonic  Poem Sibelius 

Baldwin  Pianos. 


WEDNESDAY,  AUGUST  8,  AT  8:30  P.M. 
Military  Polonaise  C hopin-Glazounov 


Overture  to  “Beatrice  and  Benedict” Berlioz 

Pavane  Ravel 

Polovetzian  Dances  from  “Prince  Igor” Borodin 


I 111.  S 1 AK-SPA  Nlil.pl)  BANNER 

Hungarian  Fantasy  lor  Piano  and  Orchestra.  ..  .Liszt 
Soloist:  Monte  Nelson 

“By  the  Beautiful  Blue  Danube,”  Waltzes Strauss 

“Cruiser  Harvard”  March  Strube 

Baldwin  Piano 


BEATRICE  AND  BENEDICT  — BERLIOZ 

Oul  of  times  of  bitter  experiences  for  Berlioz  us 
to  career,  health,  and  home,  came  this  delightful  comic 
opera  — his  last  composition  — based  on  Shakespeare’s 
“Much  Ado  About  Nothing.”  He  worked  on  it  as  a relief 
from  the  exertions  and  disappointments  of  writing,  and 
finding  no  one  to  produce,  his  immense  operatic  master- 
piece, “The  Trojans”  — which,  requiring  six  and  a half 
hours  to  perform,  was  made  into  two  operas.  The  comedy 
brought  to  the  French  genius,  neglected  by  the  French, 
one  of  the  few  great  successes  of  a lifetime  — in  Ger- 
many. 

Shortly  after  the  comedy  work  was  completed,  Berlioz 
was  saddened  by  the  death  of  his  second  wife.  His  en- 
joyment of  successful  performances  of  the  opera  in 
three  German  cities  was  detracted  from  by  painful  sick- 
ness. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


POLOVETZIAN  DA  jES-  ,hey  are  performed  by 
slaves,  male  and  female,  in  the  great  camp  of  the  Tartar 
Chief,  Khan  Kontchak,  the  noble-souled  conqueror  of 
Prince  Igor,  who  orders  entertainment  to  make  him  for- 
get his  captivity. 

OVERTURE  TO  “WILLIAM  TELL.”  Here  we  have 
a series  of  tone-pictures : Sunrise  in  the  Alps ; Alpine 
storm ; calm  and  shepherds’  thanksgiving ; summons  to 
arms,  and  march  of  Swiss  soldiers. 

BALLET  MUSIC  FROM  “AIDA.” 

In  “Alda”  Verdi  overcame  the  diffidence  which  makes 
ballet  music  a very  scarce  and  usually  undistinguished 
commodity  in  his  operas.  When  a ballet  came  from  his 
pen,  it  was  more  likely  the  result  of  contractual  than 
artistic  compulsion.  Such  cases  are  found  in  “The  Sicil- 
ian Vespers,”  where  he  did  not  hit  the  mark,  and  the 
present  instance,  where  he  decidedly  did. 

AVE  MARIA.  On  this  song,  Schubert  commented 
in  a letter  to  his  father  and  stepmother.  "I  never  force 
myself  to  be  devout,  except  when  I feel  so  inspired,” 
he  wrote,  "and  never  compose  hymns  or  prayers  unless 
I feel  within  me  real  and  true  devotion.” 

This  is  one  of  a group  of  seven  songs  set  to  music 
by  Schubert  from  Walter  Scott’s  “Lady  of  the  Lake.” 

EMIL  WALDTEUFEL.  In  effect,  Waldteufel  was  a 
follower  of  Johann  Strauss,  Jr.,  whose  junior  he  was  by 
twelve  years.  But  he  was  born  in  Strasbourg,  not  Vienna, 
in  1837.  Studied  piano  in  the  Paris  Conservatory,  worked 
in  a Paris  piano  fact  Tiad  ucb  a success  when  he 
composed  a waltz  tha  ,e  let.  a to  keep  writing  them. 

BALLET  OF  THE  HOURS,  FROM  “LA  GIOCONDA.” 

The  dancers  are  costumed  to  represent  the  hours  of 
dawn,  day.  twilight,  and  night.  Their  action  portrays  the 
triumph  of  light  over  darkness,  symbolizing  the  conquest 
of  evil  by  good. 

OVERTURE  TO  “EGMONT”— BEETHOVEN 

Beethoven  wrote  this  work  expressly  to  be  played  in 
the  theatre  before  performances  of  Goethe’s  tragedy, 
“Egmont.”  He  composed  the  overture  while  deeply 
stirred  over  reading  the  drama.  Goethe  depicted  the 
struggle  of  the  Flemish  nobleman,  the  count  of  Egmont, 
to  free  the  Netherlands  from  the  oppression  of  Spain. 
Egmont  was  captured  by  treachery  and  executed,  but  his 
inspiring  example  lived  on. 

Attending  Goethe’s  drama  as  a boy,  aged  about  11, 
Richard  Wagner  was  inspired  by  Beethoven’s  music  to 
become  a composer  instead  of  a playwright. 

“EL  CAPITAN”  MARCH— SOUSA.  From  one  of  the 
“March  King’s”  ten  operettas. 

PRELUDE  TO  “CARMEN” 

First  the  music  gives  a sparkling  impression  of  a fes- 
tive crowd  gay  with  anticipation  over  a bullfight.  Then 
the  trombones  swing  into  the  Toreador’s  Song.  Finally 
comes  an  ominous  five-note  figure,  ending  in  pizzicato. 
This  is  the  Fate  motive,  identified  with  Carmen,  the 
gypsy  who  knows  that  love  will  end  in  death  for  her  — 
and  prefers  to  love.  The  motive  was  culled  from  an 
authentic  piece  of  'sh  t c,  a song  of  Manuel 

Garcia,  the  elder,  b.  a on  t Andalusian  form,  the 

polo.  In  this,  the  rhythm  is  embroidered  by  the  sung  syl- 
lables, “ay,  ay.” 


FRIDAY,  AUGUST  10,  AT  8:30 
7A-  — . EMIL  ARCIERI,  Guest  Conductor 


March  from  “The  Queen  of  Sheba” 

, *Overture  to  “William  Tell” 

frJVIinuet  for  Strings 

Finale,  Symphony  No.  5, 

in  E minor,  Op.  64 


Gounod 

Rossini 

. .Boccherini 

T chaikovsky 


THE  STAR-SPANGLED  BANNER 

*Ballet  Music  from  “Aida” Verdi 

Danse  of  the  Little  Black  Slaves — Ballabile 

Ave  Maria Schubert 

*Estudiantina  Waltz Waldteufel 

*Dance  of  the  Hours,  from  “La  Gioconda”.  . .Ponchielli 


SATURDAY,  AUGUST  11,  AT  8:30  P.M. 

G.  WALLACE  WOODWORTH,  Guest  Conductor 


Overture  to  “Egmont” Beethoven 

Symphony  No.  1,  in  C major,  Op.  21 Beethoven 


I.  Adagio  molto;  allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Menuetto  e Trio 

IV.  Adagio;  allegro  molto  e vivace 


THE  STAR-SPANGLED  BANNER 


*March,  “El  Capitan” Sousa 

Prelude  to  “Carmen” Bizet 

*Hungarian  Dance  No.  6 Brahms 

*“Strike  Up  the  Band,”  Selection Gershwin 


TCHAIKOVSKY  AS  HE  WORKED 
During  the  final  eight  years  of  his  life — from  1885 
to  1893 — Tchaikovsky  observed  a daily  routine  from 
which  he  is  said  seldom  to  have  lapsed  by  more  than 
a minute  or  so.  Rising  between  seven  and  eight,  he  drank 
tea,  read  the  Bible,  studied  English  or  read  serious 
literature.  A short  walk  followed.  From  half  past  nine 
to  dinner  at  one,  he  was  at  work.  For  two  hours  after 
dinner  he  would  go  walking  alone — not  even  taking  his 
dog — no  matter  what  kind  of  weather.  On  these  walks, 
he  composed  mentally,  and,  as  Beethoven  had  done, 
jotted  down  musical  ideas  in  innumerable  note-books. 

If  Tchaikovsky  was  not  in  the  mood  to  compose  on 
his  walks,  he  would  recite — usually  in  French — aloud. 

After  tea  at  four,  work  was  resumed  from  five  to 
seven.  Then,  before  supper  at  eight,  the  composer  would 
walk  again,  with  any  available  company.  Supper  was 
followed  by  card-playing — with  or  without  company — or 
conversation  or  piano  playing,  until  bed-time  at  eleven. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  leave  a contribution  at  one  of  the 
programme-distribution  booths.  Or  mail  it  to  the  Esplanade  Concerts  Fund,  Merchants  National  Bank, 

513  Boylston  Street.  Boston  16. 


SYMPHONY  HALL  SIXTY-FIFTH  SEASON,  1945-1946 

★ ★ 


SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 

SUNDAY  AFTERNOON  SERIES 

of  Six  Concerts 

October  21,  December  30,  January  27,  March  3,  March  31,  April  21 

at  3:30 

The  programmes  will  be  chosen  from  the  standard  repertory  of 
the  Orchestra.  There  will  be  distinguished  guest  conductors  and 
soloists. 

★ ★ 


Season  tickets  for  Sunday  afternoon  and  Monday  evening  series 
at  $6,  $9,  $12,  and  $15  (plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


BAGH-MOZART  FESTIVAL  at  Tanglewood,  Lenox,  Mass. 
SERGE  KOUSSEVITZKY,  Conductor,  July  28,  29,  Aug.  4,  5, 

Aug.  11,  12. 


Seventeenth  Season 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

o 4Lj  the-i  Edward  Hatch  xJMemorial  • Storrow  Embankments 


Paul  Davis  Photo 


Arthur  Fiedler,  Conductor 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 
July  20  to  August  15,  1945 

And  Four  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(July  25,  August  1,  8 and  15) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  leave  your  con- 
tribution at  a Programme  Booth  BEFORE  CONCERTS. 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston  16. 

"G] 


Seventeenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


SUNDAY,  AUGUST  12,  AT  8:30  P.M. 

G.  WALLACE  WOODWORTH,  Guest  Conductor 

Overture  to  “The  Magic  Flute” Mozart 

Eine  Kleine  Nachtmusik Mozart 

I.  Allegro 

II.  Romanza:  Andante 

III.  Menuetto:  Allegretto 

IV.  Rondo:  Allegro 

Finale,  Symphony  No.  4,  in  F minor Tchaikovsky 


OVERTURE  TO  “THE  MAGIC  FLUTE.”  Mozart’s 
last  great  work  (first  produced  1791),  this  opera  was 
loved  by  Beethoven,  who  deemed  it  Mozart’s  masterpiece. 

WEDDING  MARCH  FROM  INCIDENTAL  MUSIC  TO 
“A  MIDSUMMER  NIGHT’S  DREAM” 

After  producing  the  lovely  Overture  to  Shakespeare’s 
comedy  in  1826  at  the  age  of  seventeen,  Mendelssohn 
seventeen  years  later  achieved  one  of  the  most  striking 
feats  in  musical  history  by  maintaining  the  supposedly 
inimitable  witchery  of  that  youthful  triumph  with  inci- 
dental music  covering  the  entire  progress  of  the  play. 


1 lib  STAR-SPANGLED  BANNER 

*Wedding  March  from 

“A  Midsummer  Night’s  Dream” Mendelssohn 

Largo  from  Concerto  for  Two  Violins Bach 

Solo  Violins: 

Rolland  Tapley  and  Harry  Ellis  Dickson 

Ballet  Music  from  “Rosamunde” Schubert 

*Prayer  of  Thanksgiving Valerius 


MONDAY,  AUGUST  13,  AT  8:30  P.M. 
PAUL  CHERKASSKY,  Guest  Conductor 


French  Military  March,  from 

“Algerian”  Suite Saint-Saens 

Bacchanale,  “The  Venusberg,”  from 

“Tannhauser”  Wagner 

Symphonic  Poem,  “Stenka  Razin” Glazounov 


THE  STAR-SPANGLED  BANNER 

Invitation  to  the  Dance W eber-Berlioz 

Solveig’s  Song,  from  “Peer  Gynt” Grieg 

*“The  Skaters,”  Waltz Waldteufel 

“Finlandia,”  Symphonic  Poem Sibelius 


TUESDAY,  AUGUST  14,  AT  8:30  P.M. 
PAUL  CHERKASSKY,  Guest  Conductor 
Triumphal  March  from 

“Peter  and  the  Wolf” Prokofeff 

“Swan  Lake”  Ballet  Suite Tchaikovsky 

Prelude — Dance  of  the  Swans — Waltz 

Prelude  to  “Khovantschina” Moussorgsky 

Finale  from  “Sheherazade” Rimsky-Korsakov 

Festival  at  Bagdad — The  Sea — The  Ship  Goes 
to  Pieces  Against  a Rock  Surmounted  by  a 
Bronze  Warrior — Conclusion 


“ROSAMUNDE”  BALLET  MUSIC— SCHUBERT 

These  enchanting  ballet  measures  are  from  incidental 
music  to  a play  produced  in  Vienna  in  1823  and  lasting 
exactly  two  nights. 

Schubert’s  “Rosamunde”  music  rested  in  a cupboard 
until  discovered  there  in  1867  by  Sir  Arthur  Sullivan  and 
Sir  George  Grove. 

INVITATION  TO  THE  DANCE.  Orchestrated  by 
Berlioz  from  a piano  solo  of  Weber.  The  plot,  as  told 
by  Weber  himself : First  appearance  of  the  dancers.  The 
lady’s  evasive  reply.  His  pressing  invitation.  Her  con- 
sent. He  begins  conversation.  Her  reply.  He  speaks  with 
greater  warmth.  The  sympathetic  agreement.  He  ad- 
dresses her  with  regard  to  the  dance.  Her  answer.  They 
take  their  places.  Waiting  for  the  commencement  of  the 
dance.  The  conclusion  of  the  dance,  his  thanks,  her  reply, 
and  their  retirement. 

“PEER  GYNT”  SUITE,  NO.  2,— GRIEG. 

One  of  two  suites  drawn  by  the  composer  from  his 
incidental  music  for  the  poetic  drama — masterpiece  of 
fantasy  and  satire — of  his  fellow-Norwegian,  Ibsen. 

BALLET,  “SWAN  LAKE”  — TCHAIKOA^SKY 

A potent  influence  was  exerted  over  Tchaikovsky  by  the 
charm  of  the  ballet  music  of  the  Frenchman,  Leo  Deiibes. 
It  was  this  which  resulted  in  Tchaikovsky’s  first  ballet 
score,  “Swan  Lake,”  1876.  This  and  his  other  two  ballets, 
"The  Sleeping  Beauty,”  and  “The  Nutcracker,”  originally 
failures  on  the  ballet  stage,  now  are  rated  as  permanent 
assets  to  the  ballet  repertory. 

CONCERT  PIECE.  Weber  himself  supplied  a detailed 
story  for  this  Concert  Piece.  In  brief : High  in  her  castle, 
a lady  scans  the  horizon  for  her  lord,  long  absent  on  a 
Crusade,  unheard  from.  Will  she  ever  see  him  again?  She 
prays.  But  to  her  mind  rushes  a vision  of  her  knight 
slain  in  battle.  She  swoons.  Distant  music  comes  with 
returning  consciousness.  Winding  through  the  forest,  a 
procession  of  returning  Crusaders,  amid  waving  banners 
and  rejoicing  folk,  greets  her  eyes.  Now  she  sees  her 
knight.  She  rushes  into  his  arms.  “How  branches  rustle 
and  billows  exult  with  joy — with  a thousand  voices  pro- 
claiming the  triumph  of  love.” 


THE  STAR-SPANGLED  BANNER 

“Ai'da”  Fantasy Verdi 

Valse  Triste Sibelius 

*Deep  River Burleigh- J acchia 

*“Stars  and  Stripes  Forever,”  March Sousa 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


MARCHE  SLAVE  (Slavic — not  Slave — March).  Writ- 
ten by  Tchaikovsky  in  1876.  Commissioned  for,  but  played 
more  than  year  after,  a concert  for  the  benefit  of  Serbs 
wounded  in  the  war  between  Serbia  and  Turkey. 

JOHN  SEBASTIAN  BACH  (1685-1750) 

Rossini  assured  Wagner  that  “If  Beethoven  was  a 
prodigy  among  men,  Bach  is  a miracle  of  God.” 


FINAL  CHILDREN’S  CONCERT  OF  1945 
WEDNESDAY,  AUGUST  15,  AT  10:15  A.M. 

*Procession  of  the  Sardar Ippolitov-Ivanov 

Overture  to  “Orpheus  in  the  Underworld”. . .Offenbach 
Finale  of  Symphony  “From  the  New  World”. . .Dvorak 

The  Swan Saint-Saens 

(’Cello  Solo:  H.  Droeghmans) 

Waltz,  “Briar  Rose”  from  Ballet, 

“The  Sleeping  Beauty” Tchaikovsky 

American  Salute  (“When  Johnny  Comes 

Marching  Home”) Gould 

United  Nations  Fanfare Van  V actor 

Commentator:  Nicholas  A.  Rasetzki 


WEDNESDAY,  AUGUST  15,  AT  8:30  P.M. 
CLOSING  NIGHT 
War  March  of  the  Priests  from 

“Athalia”  Mendelssohn 

Overture  to  “Rosamunde” Schubert 

“Concert  Piece”  for  Piano  and  Orchestra Weber 

Soloist:  Leo  Litwin 

*Marche  Slave Tchaikovsky 


THE  STAR-SPANGLED  BANNER 

Roumanian  Rhapsody,  No.  1 Enesco 

Arioso Bach-Langendoen 

*“Wine,  Woman  and  Song,”  Waltzes Strauss 

*Salute  to  Our  Fighting  Forces.  . . .Arranged  by  Bodge 
Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 
Baldwin  Plano 

STENKA  RAZIN— GLAZOUNOV  (1865-1936) 

The  subject  of  this  symphonic  poem  is  Stenka  (for 
Stepan)  Razin,  executed  in  1672,  one  of  the  rogues 
whom  legend  has  elevated  to  herodom — such  as  Till 
Eulenspiegel,  hanged  in  1350;  Robin  Hood,  who  first 
reached  English  literature  in  1377 ; and  Fra  Diavolo, 
hanged  at  Naples  in  1S06. 

Razin  was  a river-roving,  piratical  version  of  Robin 
Hood,  like  him  despoiling  the  rich  and  helping  the  poor. 
Glazounov  based  his  music  on  the  traditional  song  which 
tells  how  Razin,  living  in  a tent  of  rich  fabric  on  a raft, 
in  company  with  a Persian  princess,  is  reproached  by 
his  comrades  for  loving  her  more  than  Mother  Volga. 
Whereupon,  Razin  makes  a propitiary  sacrifice  to  Mother 
Volga,  by  drowning  the  Princess  in  the  river. 

First  we  liear  the  symbolization  of  the  river  by  use 
of  “The  Song  of  the  Volga  Barge  Men.”  A robust,  active 
theme  next  indicates  Razin.  Measures  of  contrasting 
suavity  naturally  bring  the  Princess  to  mind.  Her  fate 
is  unmistakable  in  the  turbulent  orchestral  climax. 


•Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  leave  a contribution  at  one  of  the 
programme-distribution  booths.  Or  mail  it  to  the  Esplanade  Concerts  Fund,  Merchants  National  Bank, 

513  Boylston  Street.  Boston  16. 


SYMPHONY  HALL  SIXTY-FIFTH  SEASON,  1945-1946 


★ ★ 


C^ffiosion  cJyrnfiliony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Attention  is  called  to  the  new 

SUNDAY  AFTERNOON  SERIES 


of  Six  Concerts 

October  21,  December  30,  January  27,  March  3,  March  31,  April  21 

at  3:30 

The  programmes  will  be  chosen  from  the  standard  repertory  of 
the  Orchestra.  There  will  be  distinguished  guest  conductors  and 
soloists. 


★ ★ 


Season  tickets  for  Sunday  afternoon  and  Monday  evening  series 
at  $6,  $9,  $12,  and  $15  (plus  20  per  cent  tax). 

Season  tickets  are  now  available  at  the  subscription  office  in 
Symphony  Hall  for  each  of  the  four  series — 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 SUNDAY  AFTERNOON  CONCERTS 
6 MONDAY  EVENING  CONCERTS 


BAGH-MOZART  FESTIVAL  at  Tanglewood,  Lenox,  Mass. 
SERGE  KOUSSEVITZKY,  Conductor,  July  28,  29,  Aug.  4,  5, 

Aug.  11, 12. 


Seventeenth  Season — Conclusion 
July  20  to  August  15,  1945  (Omitting  Thursdays) 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

At  the  Edward  Hatch  Memorial  • Storrow  Embankment 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 
ARTHUR  FIEDLER,  Conductor 

VICTORY  PROGRAM 

Under  the  Auspices  of  the 
COMMONWEALTH  OF  MASSACHUSETTS 

Wednesday,  August  15,  at  8:30  P.  M. 

{Japan  Surrendered  to  the  " Big  Four”  Nations  on  August  14} 

Address  by  His  Excellency  the  Governor 
MAURICE  J.  TOBIN 


The  Star  Spangled  Banner 
America 

Stars  and  Stripes  Forever  Sousa 

Finale  from  Symphony  No.  5 Shostakovitch 

New  China  March Gould 

Knightsbridge,  from  "London”  Suite  Coates 


Old  Hundred  ("Praise  God,  from  Whom 


All  Blessings  Flow”) 

Agnus  Dei  (Intermezzo)  from 

"L’Arlesienne”  Suite  No.  2 Bizet 

Rhapsody  in  Blue  Gershwin 


Soloist:  Leo  Litwin 
Salute  to  Our  Fighting  Forces 

Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army  Air  Corps — Anchors  Aweigh 
— When  the  Caissons  Go  Rolling  Along — God  Bless  America 


BALDWIN  PIANO 
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